TRAST

Designer and collector
Julie Hillman juxtaposes
the intellectual and the
sensual in her art-filled
Park Avenue prewar
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FORM FOLLOWS passion

Julie Hillman gutted her prewar apartment to craste s= isturior ruspectful of its
oots, but more compatible with her colection of modern asd sontemporary
furniture, art, and decorstive objects. A gray paisting by Jerald leans {b.1970}
donvaates one livieg room wall; & marble mantel found in Brussels chaims

another Scomte and table sculpture, G Jouve [1910.1964)




IMPORTANT artwork

“What makes art wnportant’” says Hdiman, “is that you
lowe living with it.” Bottom left. A Mird drawing Bulow. A
stamlens-stenl sculpture, by Beverly Pepper |b. 1922), and »

o in an astique frame. Right: Behind o purple sofo of

Wilkman's dessgn, Vara Luttar's progressive flower photographs
offer & metaphor for the human e eyele (2009]. Opposite
page Hundrik Kursten's (b, 1958) photographic portrait

of his daughtar, Paula, i a hoodle pays homage to the
masturs. Tufted duybed, Andee Arbuas [1903-1969)

Standing velum lamp, Tobés Searpa (b 1835)
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TOTAL-GUT RENOVATIONS ARE NOT FOR THE GUTLESS IT TAKES

viston—and artistie sensitivity—to bring a dysfunctional space

) the future with its heart
and soul intact. Julie Hllman managed the job admirably in har

down to its bones, then lead it back

own Purk Avenue apartment, 3 prewsr that had undergone so
many misguided renovations over the decades that its architec
tural attributes were all but smothered in 8 series of too small,
too dark, too cluttered rocms connected by narrow coeridors.

For Hillman, who felt st honw in the bullding and the loca
tion, but uncomfortable in the outdated apartment, excavating
the Interior and rebuallding the space from flocrbaards 1o owlling

beams was a sensible solution. And she spoke from experience,

artful SIMPLICITY
Opposite, clockwise from bottom left: The entry

hall spotiights 3 pair of Jean Aaysrs sconces. the

tabie |s 1940s Fronch, by Gilbert Polllerat sad
Jacques Adnet In the lbrary. @ photograph from
Sam Samore’s Alegories of Bsauty serks (1350s):
Rebert Couturier sofs. and Willy Rizzo coffes teble.
The Serge Mouille celing fixture is » rarity in
white, armoire, Rafssl. This page. The halls Veener
Panton bights c 1089) wace sabagad from the
Speigel Bullding Th Germany: the box is by Le
Corbusier, who viewed sschituets us countors of
cubas raady 10 be filled “with everything you
dream of *




 page A solar-shapad foam sculpture and a painting by Gabrialls
Machado (b, 1980) pop against the dining reom's gray walls. Vessals
hh“lﬂlﬁnwm-pﬂlwu*
hat ddn't look Iike @ Mtehan.” says Hillman. Vietage Fren

Educated in fashion design at Parsons, Hillman originally
made her living in the dathing business. *But when my husband
and | had our second child, we started to buldd a house in the
Hamptons, and | feund that 1 lowed everything about the process
of designing » house from the ground up” A passiotute collector
of 20th century modern and contemporary art, Hillman berself
becare 8 alented sculptor of space, Examining st vacuum, she
resists the impulse to fill it up, chocsing instead to make each
roam & gallery unto itsell, where creatire comfoets and carefully
curated furnishings bring vitality and memories
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“When [ work with new clionts who are not natural-bom
collectars, [ always start by saying: ‘Show me what your love, We
will put all the things you love together.” What [ do for them, 1
do for myselfl as 8 collecton,” sxys Hillman. In this space, as in
much of her professional work, Hillman woeked i partership
with architect David Abedow, of the firm Abelow Sherman, 1o
open up doorways, widen passageways, and raise the cedlings—
giving the space the open fealing of a loft, but with the structure
and classical proportions of a prewar. They introduced moldings
and midllwork and chevron: patterned floors, fabricated from an

0 wew sraces com

-

tique French cak, And then came the art—not in o truckload
or container delivered from a single showroom--but plece by
piece, from existing collections and new discoveries made an
trips, at aucticn, in galleries, and in their travels.

Toxtlles—sllk-and-woal rugs, satin curtaing, and graphic
black-and-white kilims—frame the pieces in the context of
homse, “Far cur children, art and collecting are & way of life,"
says Hillman. *They have grown up to appreciate ‘stuff’ for the
pleasure it beings, and the memories they hold They pay atten
tion, The things we love are our history.” ~ See Resaurces.

PERSONAL possessions
ite page: flob Wynne's (po v glansl makes »
statement in the master bath This page: A fur throw from J. Mendel covers &
bad dasigned by Hillman, who lfted the piece up on gisnt metal fast she found
in Paris. Drawing over desk. Henry Moore. Plaster lamp, Joss Michel Frank.
Photogruphs, Sophie Calle (b. 1963). Regs Wrosghout, Rug & Kilim.




